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in multipart countries, allowing you to get the most less latency period to download any of our books subsequent to this one. Merely said, the c w von gluck
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Orfeo ed

This book explores all aspects of Gluck's historically important opera Orfeo.
This piece for Flute and Piano is a popular work often used in Solo and Ensemble competitions throughout the USA. It is also included in Robert Cavally's
popular 24 Short Concert Pieces and is one of the top selling flute works around the world.

How did "voice" become a metaphor for selfhood in the Western imagination? The Lyric Myth of Voice situates the emergence of an ideological
connection between voice and subjectivity in late eighteenth-century Italy, where long-standing political anxieties and new notions of cultural enlightenment
collided in the mythical figure of the lyric poet-singer. Ultimately, music and literature together shaped the singing voice into a tool for civilizing modern
Italian subjects. Drawing on a range of approaches and frameworks from historical musicology to gender studies, disability studies, anthropology, and
literary theory, Jessica Gabriel Peritz shows how this ancient yet modern myth of voice attained interpretable form, flesh, and sound. The publisher
gratefully acknowledges the generous support of the AMS 75 PAYS Fund of the American Musicological Society, supported in part by the National
Endowment for the Humanities and the Andrew W. Mellon Foundation.
Addresses how Victorian receptions of Romanticism and Romantic writers were shaped by notions of "nervousness."

A detailed study of the earliest opera to have gained a foothold in the modern repertoire, the book begins with a historical section in which all the known
evidence about the creation and early performances of Orfeo is drawn together and evaluated. The second section of the book includes a detailed history of
the rediscovery of the opera; an influential essay by Joseph Kerman is reprinted here, together with a review by Romain Rolland of the first modern
performance of Orfeo. The final section includes essays by a conductor and a producer who have staged notable performances of the opera in recent years.
They explain their approaches to the work, and offer solutions to some of the problems it poses in performance.
Franz Liszt was preoccupied with a fundamental but difficult question: what is the content of music? His answer lay in his symphonic poems, a group of
orchestral pieces intended to depict a variety of subjects drawn from literature, visual art and drama. Today, the symphonic poems are usually seen as
alternatives to the symphony post-Beethoven. Analysts stress their symphonic logic, thereby neglecting their 'extramusical' subject matter. This book takes a
different approach: it returns these influential pieces to their original performance context in the theatre, arguing that the symphonic poem is as much a
dramatic as a symphonic genre. This is evidenced in new analyses of the music that examines the theatricality of these pieces and their depiction of voices,
mise-en-scne, gesture and action. Simultaneously, the book repositions Liszt's legacy within theatre history, arguing that his contributions should be placed
alongside those of Mendelssohn, Berlioz and Wagner.
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Whilst E.T.A. Hoffmann (1776-1822) is most widely known as the author of fantastic tales, he was also prolific as a music critic, productive as a composer,
and active as a conductor. This book examines Hoffmann's aesthetic thought within the broader context of the history of ideas of the late-eighteenth and
early-nineteenth centuries, and explores the relationship between his musical aesthetics and compositional practice. The first three chapters consider his
ideas about creativity and aesthetic appreciation in relation to the thought of other German romantic theorists, discussing the central tenets of his musical
aesthetic - the idea of a 'religion of art', of the composer as a 'genius', and the listener as a 'passive genius'. In particular the relationship between the
multifaceted thought of Hoffmann and Friedrich Schleiermacher is explored, providing some insight into the way in which diverse intellectual traditions
converged in early-nineteenth-century Germany. In the second half of the book, Hoffmann's dialectical view of music history and his conception of
romantic opera are discussed in relation to his activities as a composer, with reference to his instrumental music and his two mature, large-scale operas,
Aurora and Undine. The author also addresses broader issues pertaining to the ideological and historical significance of Hoffmann's musical and literary
oeuvre.
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